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KshemakAri Śatakam 

Translation  By Sri Oppliappan Kovil V. Sadagopan from 
the Tamil moolam of the preface "oru paRavai pArvai by 

Srimadubhayave NachiyAr Kovil, VaikhAnasa Agama 
viśAratar Jyotidamani, 

Sri. N. P. Kannan Bhattacharyar SvAmi 

Kshemakaari is one of the auspicious names of Garuda 
BhagavAn. This tribute to Garudan has 102 ślokams. Tirumangai 
AzhvAr performed mangaLAśAsanam of Tirunaraiyur aka 
Nachiyar Kovil in his Periya Tirumozhi Prabandham with 100 
pAsurams. He also presented his two maDal prabandhams to 
the Lord of Tirunaraiyur. 

In all these 100 pAsurms, there is only one reference to 
Garudan in the section “tUvAya puLLUrntu vantu”. Tirumangai 
AzhvAr, who sang even about DurgA in his mangaLAśAsana 
pAsurams of Tirukkovalur PerumAL did not eulogize the Kal 
Garudan of this divya desam. We might wonder why he did not 
praise the famous Kal Garudan. 

In Sanskrit, Asukavi sArvabhauma Srimadubhayave Villur 
Nadatur SribhAshyasimhAsanam, Srinivasaragavarya maha 
Desikan aka Srinidhi SvAmi composed 102 śloKams about the 
vaibhavam of Kal Garudan of Tirunaraiyur just as nAlukavi 
PerumAL Tirumangai AzhvAr eulogized in Tamil the Lord of 
NachiyAr Kovil with 100 pAsurams. Srinidhi Swamy was born in 
Kartikai Krittikai and blessed us with a stotra grantham on Kal 
Garudan nemed KshemakAri Śatakam. 

During 1986, Srinidhi SvAmi’s son Villur NadAtur 
SribhAshyasimhAsanam śAstra sAhtIvallabha Srimadubhayave, 
KarunAkarArya MahA Desikan met with a two wheeler accident 
that injured his eye. The concerned father prayed for the 
restoration of perfect eye sight for his son in the 88th, 89th and 
the 90th ślokams of this stuti. 

Around this time, Srinidhi Swami’s eldest son, Villur NadAtur 
SribhAshyasimhAsanam Srimadubhayave, Seshadri Svami had a 
serious wound in his leg from an accident. The worried father 
prayed to Kal Garudan for the wound to heal well in the 96th 
ślokam of this Śatakam. 
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This stotram is thus a powerful grantor of sought after boons. 
Devotees of Kal Garudan can make use of this stotram to get 
relief from illness and accidnts.  

Srinidhi SvAmi has split the 102 ślokams in to five chapters 
named VihArams. 

The First VihAram-mahAprAsa vihAram 

This chapter has 12 ślokams. Each section of the four 
quarters of the ślokams of mahA prAsa vihAram start with 
"ŚrIlakshmI": 

śrIlakshmIsadane sthitim kalayate śrIpakshirAjAya te 
śrIlakshmIbhagavadvivAhavidhaye hetutvamhAtasthushe | 
śrIlakshmIbhagavadsuvAhamaNaye vedaughapUrNAtmane 
śrIlakshmIsadanAdivAnchitavarAn sadyaH pradAtre namaH || 

(Meaning): aDiyEn’s namaskArams are to the resident of 
Naciyar Kal Garudan, who is the cause for the marriage between 
Tirunaraiyur Nambi and (VanjuLavalli) Nachiyar and serves 
them as Their transport. He is the embodiment of Vedams and 
grants to his devotees wealth of all kinds, j~nAnam and home. 
aDiyEn extends my namaskArams for that varaprasAdi Kal 
Garudan of Nachiyar Kovil. 

Second VihAram-PrAsa VihAram 

There are 15 ślokams in this second chapter. Every ślokam 
has the Yetukai embleismen in each of the ślokams . The first 
ślokam of the second VihAram is: 

rakshasastanubhavena pAtitam  
rakshatastava tadA raghUdvaham | 
pakshapAtAvibhavo'astu tAdrśaH 
 kshaNAya patagendra! me sadA 

(Meaning): Oh Garuda BhagavAn who saved Lord 
Ramachandran with powerful sounds of the movement of your 
wings, when he fell on ground after being hit by the son of 
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Ravanan in the battle field! May Thou bless aDiyEn to have 
every moment be filled with the bliss of festival times! 
 

The PrAsam (alliteration, śaddAlankAram) here to enjoy is 
the positioning of the aksharam “ksha” as the second letter of 
each line of the quarter. 
 

Srinidhi SvAmi displayed mastery over PrAsam (alliteration) 
in his Sanskrit compositions. After SvAmi Desikan and 
VenkatAdhvari Kavi, Srinidhi SvAmi has used PrAsams and 
Yamakams in a most exquisite manner. 
 

The figures of speech in Sanskrit poetry regarding PrAsams 
fall in to two categories (śabdAlankAram and arthAlankAram) 
and their subdivisions. PrAsams fall in to adyaksha/first syllable 
rhyme, dvitiyAkshara/second syllable rhyme) and 
antyakshara/end syllable rhyme or some combinations of them. 
A master kavi employs these literary embellishments in a 
copious and judicious manner. Such a kavi uses the various 
PrAsams to suit the context of the ślokam along with devices 
like anuprAsam sound, ślesham (double meanings) and 
Yamakam to heighten the impact of the described scenes or 
events. Additional usage of the nava rasams (raudram, 
śrngAram, Veeram, hAsyam, KaruNA, adbhutam and bhayam) 
heightens the impact of narration further. A great Sanskrit poet 
pays great attention to śabdAlankArams (impact of the sound 
on the ears) and arthAlankArams (embellishments based on 
meanings). The clever us of one of the ten anuprAsams make 
the described events come alive before the eye of the mind of 
the listener. The talented poet treats phonetic impacts as very 
important to create enjoyable poetry. 
 

Yamakam is one of the ten kinds of anuprAsam (the repetiton 
of the same consonant sound in the lines of the poem). 
Yamakam repeats the same sound in the different lines of the 
ślokam although with different meanings. The skillful interplay 
of the words produce echoes of śabdam. 
 

Abundant examples of the variety of uses of Yamakam and 
PrAsam, anuprAsam are found in the 14th chapter of the 
Lakshmi sahasram by Sri ArasANippalai VenkatAdhri Kavi and 
SvAmi Desikan’s Chitra paddhati of pAdukA sahasram. 
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Srinidhi SvAmi’s highly regarded talents in using the PrAsa, 
anuprAsa, Yamakam tools in KshemakAri Śatakam are a delight 
ot the mind and most pleasing to the ears. 

 
Third VihAram: anuprAsa VihAram-mahAprAsa 
 

There are 26 ślokams here. In these ślokams, every line 
starts with the same letter (mOnai nayam). The first line of the 
first ślokam is "parasya pumsaH praNayaikapAtram". Rest of the 
three lines has "pa” as the starting aksharam: 
 

parasya pumsaH praNayaikapAtram 
payodhijApattanakluptavAsaH | 
padodaraprANagaNApahArI 
patangarAjaH paritassa pAtu || 

 
(Meaning): May PakshirAjan, the object of the affection of the 

Parama Purushan residing at Nachiyar Kovil, the abode of MahA 
Lakshmi and who steals the lives of the snakes, which have 
their stomachs as their legs to move around, protect me from 
all sides as kavacam. 
 
The Fourth VihAram: ChamatkAra VihAram-mahAprAsa  
 

There are 34 ślokams in this chapter with many deep 
meanings. The first ślokam of this chapter is : 
 

cakshuśśrutInAm caramAm daśAm ya- 
nnAsA nijAgreNa srjatyajasram |  
sa vainateyaH śrutibrndarUpaH 
śrutI rutaissvaiH paritaH punAtu || 

 
(Meaning): Garuda BhagavAn uses his beak (mookku) to 

send the snakes that have their eyes as their hearing organ 
(ear) to their final state (death). He is the embodiment of all 
Vedams. May the PakshirAjan purify our ears with the 
auspicious dhvani. In this ślokam, there are references to the 
eyes, ears and nose. 
 

The 27th ślokam of this fourth vihAram has a famous ślokam. 
It is similar to the "ellE iLankiLiyE" tiruppAvai pAsuram in 
purport and has taken the form of an endearing conversation 
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between VanjuLavalli tAyAr and Lord Srinivasan of Tirunaraiyur 
Kovil. The text of this ślokam is: 

 
"svAmin!"! "vanjuLavalli!" "kena bhavatA nAvishkrtA bAhavaH 
catvArotra bhujadvayam punaridam cakrAya śankhAya ca" | 
"kAnte! bhaktatamo mama priyasuhrt madvAhanendro 
varaHbAhudvandvayuto mamApi tadalam" "svAmin namaste 
namaH" || 
 
Meaning:  
 

VanjuLavalli: Oh BhagavAn!  
 
SrinivAsan: VanjuLavalli ! 

 
VanjuLavalli: What is the reason You are displaying only two 

of Your four hands ? 
 

SrinivAsan: My dear devotee and friend Garudan is 
presenting himself with only two hands at our divya desam. 
Therefore, I am also displaying two hands here. 
 

VanjuLavalli : Oh Lord! aDiyEn’s namaskArams to You, who 
has the quality to adjust Yourself in a manner similar to Your 
devotees! 
 

PeyAzhwar, Tirumazhisai and Tirumangai AzhvArs have 
instructed us that our Lord takes on the white hue to correspond 
to the devotees of Kruta yugam to please them, with red hue to 
attract the devotees of tretA yugam to make the residents of 
that yugam, who are known for their rajo guNam. In dvApara 
yugam, He displays the dark green colored tirumEni to attract 
the denizens in whom tAmasa guNam dominates. During Kali 
yugam, he sports a balck hue that is natural to Him to bring the 
recalcitrant people of this yugam, who are hard to attract. Thus 
at each yugam, He chooses the appropriate color for His 
tirumEni to bring His devotees closer to Him out of His infinite 
compassion for them. This kind of response from Him is one of 
His auspicious attributes. In the 27th ślokam (Nambi-Nachiyar 
samvAdam), Srinidhi SvAmi has highlighted this compassionate 
guNam of the Lord of Tirunaraiyur. 
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Fifth VihAram: PrArthanA VihAram-mahAprAsa 
 

There are 15 ślokams in this chapter. The poet Srinidhi 
SvAmi places a few prayers before Kal Garudan. The eleventh 
ślokam houses one such prayer seeking Kal Garudan’s 
anugraham to ward off inauspiciousness of different kinds that 
he and his family might encounter. The text of this ślokam is: 
 

svAmin! pakshIśvarAsmin! kuru mayi -  
                                  karuNAmIkshadetanmamAlam 
yena syuste bhujangapramukhavishadharAH gocarA - 
                                                          nAkshimArge | 
kshemo bhUyaH kuTumbe svayamatimahito vardhamAno  
                                                                 mama syAt 
śrImannArAyaNo'pi svayamatikutukI svairmamAtke  
                                                             sadA syAt || 

 
(Meaning): Oh Lord GarudA! The King of all birds! Please 

banish all the poisonous animals and ill-meaning people away 
from my sight and bles my family with abundant wealth and 
kaimkarya SrI! Please be our companion and arrive with the full 
retinue of the Kaimkarya ghoshThI of your Lord, Sriman 
Narayanan and bless us with compassion! 
 

In the fourteenth, Srinidhi SvAmi performs ŚaraNAgati at the 
sacred feet of Kal Garudan of Tirunaraiyur: 
 

sarojavAsAsadane vasantam  
saroshamAcchinnasarIsrpaugam | 
sarogamedam sukhinam vidhAtum  
saromaharshaH śaraNam prapadye || 

 
(Meaning): Oh Garuda BhagavAn! aDiyEn performs 

ŚaraNAgati at your sacred feet. You reside at Nachiyar Kovil and 
angrily destroy the snakes. Please bless aDiyEn to be free from 
the disease and recover to full health. 
 

aDiyEn observfes the ŚaraNAgati yogam with horripilation. 
We should understand that the horripilation experienced by Sri 
Srinidhi SvAmi as a direct result of Kal Garudan’s acceptance of 
the ŚaraNAgati by the devoted poet. The Phalaśruti ślokam of 
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the KshemakAri Śatakam points out the fruits of observance of 
ŚaraNAgati to VaraprasAdi, Kalgarudan in the final ślokam: 
 

śrinivAsakavitallaja kluptam  
śrInivAsavasateH patagendoH | 
śrinivasaśatakam paThitam cet  
śrInivAsa śatakam pradadAti || 

 
(Meaning): Those who recite this rich and auspicious stotram 

on Kal Garudan of Nachiyar Kovil by the poet SrInivasa (SrInidhi 
SvAmi) will gain abundant wealth in the form of hundreds of 
houses and other MangaLams and enjoy them. 
 

Thus , Srinidhi SvAmi composed this Śatakam about Kal 
Garudan, who fulfills all the prayers of his Bhakta janams and as 
a result, his son, Villur Nadatur SribhAshyasimhAsanam 
śAstrasAhitIvallabha Srimadubhayave KaruNAkarArya MahA 
Desikan is completing the kaimkaryam of building on the South 
Mada valAkam for the pilgrims to stay at Nachiyar Kovil, when 
they come to worship Nambi, Nachiyar and Kal Garudan . The 
divya dampatis have blessed Srimadubhayave 
Karunakaracharyar svAmi to receive the honors of thIrta 
maryAdai and adhyApAka kaimkaryam at Nachiyar Kovil and for 
those honors to be extended to SvAmi’s descendants. 
 



SRI GARUDA ASHTOTTARAM SATA NAMAVALEE

Compiled by Sri V.SADAGOPAN,

US from the work of Swami Desika on Garuda


















































