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the consort of the father of Manmathaa and begs Her to take residence in his 
mind permanently and to sanctify his mind by making it Her Aalayam. 

 
SrI RanganAtha RamaNee 

adiyEn will conclude this commentary with the last verse of Parasara Bhattar's 
Guna Ratna Kosam, which is one of the most beautiful sthuthis of Sriranga 
Nayaki: 

ïIr¼e zrdZt< sh suùÖgeR[ in:k{qk< 

inÊR>o< susuoÂ daSyriska< Éu®va sm&iÏ< pram!, 

yu:mTpadsraeéhaNtrrjSSyam Tvm<ba ipta 
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sv¡ c Tvmis Tvmev Év n> SvIk…vRkSmaTk«pam!.     -----  ïI gu[rÆkaezm! 61 

ta< devdevmih;I— iïymaiïyam>          

shrIra~Nge sharadashta.m saha suhRRidvargeNa niShkaNTaka.m 

nirduHkha.m susukha~nca dAsyarasikA.m bhuktvA samRRiddhi.m parAm | 

yuShmatpAdasaroruhAntararajassyAma tvama.mbA pitA 

sarva.m ca tvamasi tvameva bhava naH svIkurvakasmAtkRRipAm ||  

             ---SrI guNaratnakosham 61   
tA.m devadevamahiShI.m shriyamAshriyAmaH 
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KKKRITHIRITHIRITHI 6 6 6    

 

 

 

The saahitya vaakhyams for this samashti krithi are as follows: 

 

Pallavi: 

vrlúmI— Éjre re mans vaiÁDtawR )làda< vrda< vnj pdam! 

vrlXfmImf p
4
jEr Er mans vawfci

2
ta

1
rft

2
 p

2
lpf

1
rta

3
mf vrta

3
mf vnj 

p
1
ta

3
mf 

varalakShmI.m bhajare re mAnasa  

vA~nChitArtha phalapradA.m varadA.m vanaja padAm 

CharaNam: 

चराचराकूपजनन सौरादशपितनतधिनने ु  

िनरामयमहािवमािनन िनरन िनिखलाघभनीमु ् 

सरािचतपदाजिवकािसन िनरालबमनसोािसनु र् ु ं  

Kriti Varalakshmim bhajare  

Raagam Sowrashtram 

: 

: 

Talam : Aadi 


Blues

83.71379

http://www.sadagopan.org/Mahalakshmi_Krithis/varalakshmim bhajare.mp3


sa
da

go
pa

n.
or

g
sa

da
go

pa
n.

or
g

sa
da

go
pa

n.
or

g    
 

66 

मरािरवक्षःलिनवािसन परािरगगहिचिलािसनीम     ु ु ु ु ् (वरल) 

c
1
rac

1
ratf

1
mk

1
pf
1
rp

1
wfc

1
j[[Imf esqraxfdfrEt

3
Spti

1
Nt

1
t

4
[i[Imf 

niramymhavixf}ma[i[Imf nirwfj[Imf niki
2
lak

4
p
4
wfj[Imf 

sHrarfci
1
t

1
p
1
ta

3
mfp<

3
jvika

1
si[Imf niralamfpa

3
mnEsalflasi[Imf 

MrarivX:sft
2
lnivasi[Imf p<

1
rariK

3
RK

3
hci

1
tf

3
vilasi[Imf  (vrlXfmImf) 

carAcarAtmakaprapa~ncajananI.m saurAShTradeshapatinutadhaninI.m 

nirAmayaMahaaviShNumAninI.m nira~njanI.m nikhilAghabha~njanIm 

surArcitapadAmbujavikAsinI.m nirAla.mbamanasollAsinI.m 

murArivakShaHsthalanivAsinI.m purAriguruguhacidvilAsinIm (varalakShmI.m) 

The sixth Krithi of Dikshithar on MahaaLakshmi is set in Ragam Sowraashtram, 
which is a Janya Ragam of Surya Kaantham, the 17th Suddha Madhyama Mela 
Ragam. The other two Sowrasshtra raga Krithis of Dikshitar are: 

1. Navagraha Krithi : Surya Murtheh 

2. Gokarneswara Paahi Maam 

In this samashti Krithi, Charanam has eight lines and the whole Krithi is set in 
simple Sanskrit words. 

In the Pallavi, Dikshitar asks his mind to eulogize and pray to Sri Vara Lakshmi, 
who unfailingly grants all the boons that are sought. 

In Charanam, he placed the Raga Mudraa in the second line (Sowrashtra Desa 
Pathi Nuta Tanineem). He points out that She is the one, who is celebrated by 
the king of Sowrashtra Desam. He points out two more aspects of Her glory 
through the Namaskaarams (Murari Vaksha Sthala Nivaasineem and Niraamaya 
Mahaa Vishnu Pathnee), which recognize Her as being resident in the Chest of 
the Lord and the consort of Mahaa Vishnu free of all blemishes. 
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Through the Namaskaarams, Suraarchita Padhaambhuja Vikaasineem and 
Puraari Guru Guha Chith Vilasineem, Dikshitar explains that She has the Lotus 
feet adored by the devaas and that She is the one, who makes the minds of 
Murughan and Tripura Samhaaran, joyous. 

Through the rest of the 
C h a r a n a  V a a k h y a m s , 
Charaachara Aatmaka 
Prapancha Jananeem, 
Niranjaneem Nikhila Agha 
Bhanjanem and Niralambha 
m a a n a s o l l a a s i n e e m ,  
Dikshitar follows the 
description of Her Ananta 
Kalyana Gunaas outlined in 
Sri Suktham and other 
sources. Sri Suktham 
salutes Her as "Iswareem 
Sarva Bhoothaanaam". 
Dikshitar echoes this 
thought thru the salutation, 
"Charaachara Aatmaka 
Prapancha Jananeem". 

Sri Lakshmi Sahasra 
Naamam praises Her as 
"PuNya Sri, PuNya Nilayaa" 

Sri Lakshmi Ashtottram 
salutes Her as, "Sarva 
aisvaryakaram PuNyam 
S A R V A  P A A P A 
PRANAASANAM". 

puNya nilayaa-Salutations to Mahaalakshm 
Kadabha 
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Dikshitar offers his worship to this PuNya Sri, who destroys all Paapaas as 
"Niranjaneem, Nikhila Agha Bhanjanam". He praises MahaaLakshmi as the 
PuNya SvarupiNi , who banishes all Agham (Sins). The Veda Uses four terms 
for Sins of different kinds . These are: 

1.  Paapa,  

2. Amhas,  

3. Enas and  

4. Agham.  

Papa is the sin of the mind. Since our mind is the source of the four kinds of 
Sins, Atharva vedam asks, "O sins of the Mind, Go Away from Us" (ParOpEhi 
Manaspaapa: AV --VI 23). Dikshitar reveals to us here that the Supreme 
Mother revered as Niranjanee by Her Sahasra Naamam (Ekasvarupaa 
Trividhaa Sankhyaathita NIRANJANAA) is "Nikhila Agha Bhanjani", the 
remover of every kind of sin arising from the mind, body or speech. 

In the final salutation, Dikshitar describes Her relationship to the righteous 
ones (Saadhus). He says: "Niraalambha MaanasOllasineem Vara Lakshmeem 
Bhjareh Maanasa". 

He points out that She enters the minds of the righteous devotees of Hers 
and gives them the boons of eternal bliss. Aalambhanam is the mental exercise 
of a Yogi in endeavoring to bring before his thoughts the gross (Sthula) form 
(Sareeram) of the eternal. Niraalambhanam is one step beyond, when the  
Subtle (Sukshma) form of the deity that is being worshipped is retained in the 
mind of the Yogi or Saadhu. Niraalambhana Samadhi can be equated to 
Nirvikalpa Samaadhi.  Dikshitar says that MahaaLakshmi enters the mind of 
the Saadhus and helps them to obtain the eternal bliss arising from Nirvikalpa 
Samaadhi through the prayer, "Niraalambha MaanasOllasineem, Vara 
Lakshmeem Bhajare". 
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Sri Parasara Bhattar's Guna Ratna Kosam (verse 12) refers to the above boon 
of Vara Lakshmi for the Yogis: 

मनिस िवलिसताऽक्षणा भििसानने 

ौितिशरिस िनगढं लिु ू ! त वीाणाः।े  

िनिधिमव मिहमान भत यऽिप धाःं ु े े  

नन भगवित दवै सपद तऽिभजाताः॥            ु ं ं े ---- ौीगणरकोशम ु १्२ 

manasi vilasitAkShaNA bhaktisiddhA~njanena 

shrutishirasi nigUDha.m lakShmi te vIkShmANAH | 

nidhimiva mahimAna.m bhu~njate yepi dhanyAH 

nanu bhagavati daivI.m sa.mpada.m ||     ----  shrIguNaratnakosham 12 

Meaning: 

Paraasara Bhattar says: "O Bhagavathi! With the revelatory lotion (Anjanam) 
of Bhakthi, the pure ones identify the glory of Yours, which is hidden inside 
the Vedas. They treasure that in their mind's eye and feast on it and sanctify 
themselves". 

Srirangaraja Mahishee Saa Mamapi Veekshathaam LAKSHMI:  

         --- (Sri Kuraathaazhwaan) 
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KKKRITIRITIRITI 7 7 7    

 

 

 

The saahitya vaakhyams for this krithi are as follows: 

 

Pallavi: 

ौीवरलि नम वसूदु ं ु  े

ौीसारसपद रसपद सपद पद पदे े े े  े

!vrlXfmi nmsfT
1
pf
4
ymf vsHpf

1
rEt

3
 

!sarsp
1
Et

3
 rsp

1
Et

3
 sp

1
Et

3
 p

1
Et

3
 p

1
Et

3
 

shrIvaralakShmi namastubhya.m vasuprade 

shrIsArasapade rasapade sapade pade pade 

Anupallavi: 

भावजजनकूाणवभ सवणाभे ेु र्  

Kriti Sri Varalakshmi namastubhyam 

Raagam Sri 

: 

: 

Talam : Rupakam 


Blues

93.20516

http://www.sadagopan.org/Mahalakshmi_Krithis/sri varalakshmi.mp3
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भानकोिटसमानूभ भसलभु े ेु  

सवकजनपािल ैिौतपजमािलैे  

कवलगणशािल ैकशविल ै      े े ेु (ौीवरलि नमु)ं 

pa
4
vjj[k

1
pf
f1
ra]vlflEp

4
 sHvrf]Ep

4
 

pa
4
NEka

1
Fsmanpf

1
rEp

4
 p

4
kf

1
t

1
sHlEp

4
 

Esvk
1
jnpa

1
li[fAy sfrit

1
p
1
gfk

1
jmali[fAy 

Ek
1
vlK

3
]Sali[fAy Ek

1
SvhfRtf

1
Ek

2
li[fAy  

            (!vrlXfmi nmsfT
1
pf
4
ymf) 

bhAvajajanakaprANavallabhe suvarNAbhe 

bhAnukoTisamAnaprabhe bhaktasulabhe 

sevakajanapAlinyai shritapa~NkajamAlinyai 

kevalaguNashAlinyai keshavahRRitkhelinyai   (shrIvaralakShmi namastubhya.m) 

CharaNam: 

ौावणपौणमी पव शबवारर् ू र् ु  े

चामतीूभिृतिभः पिजताकारू  े

दवािदगगहसमिपतमिणमयहारे ेु ु र्  

दीनजनसरक्षणिनपणकनकधारं ु  े

भावनाभदचतर भारतीसतवरे े ेु ु  
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कैविवतरणपर काितफलूदकर      े े (ौीवरलि नमु)ं 

sfrv]epq
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vlfyvit
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1
gfXit
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p
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lpf

1
rt
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1
Er   (!vrlXfmi nmsfT

1
pf
4
ymf) 

shrAvaNapaurNamI pUrvastha shukravAre 

cArumatI prabhRRitibhiH pUjitAkAre 

devAdiguruguha samarpita maNimayahAre 

dInajanasa.mrakShaNa nipuNa kanakadhAre 

bhAvanAbhedacature bhAratIsannutavare 

kaivalyavitaraNapare kA~NkShitaphalapradakare  

       (shrivaralakShmi namastubhya.m) 

In this final krithi by Sri Dikshitar on Sri Mahaalakshmi, he eulogises her 
anantha kalyANa guNams, svarupa saundharyams and Her karuNa katAkshams 
towards Her children using the very beautiful and significant "SrI" Raagam.  
As the very name signifies "SrI" means MahaaLakshmi as She is Wealth 
personified.  She confers unimaginable treasures on Her beloved children, both 
here and hereafter.   

Sri raagam is one of the most auspicious janya raagams of Karahara Priya (Hari 
Hara PriyA), the 22nd MeLakarthA Raagam. The SRI Raagam with its 
auspicious association with MahaaLakshmi stands out with its special 
Rishabham. In this Raagam, Rishabham and NishAdham serve as ChAyA 
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Svarams as well. The unique Rishabha Svaram of Sri Raagam is capable of 
conferring sarva ManagaLams in every direction it is heard. 

Swami Desikan says in SrI Stuti: 

या या िदिश िवहरत दिविदीयां ं े े  

ता तामहमहिमका तत सपदोघाः॥  ं ं ंे (ौीित ु १५) 

yasyA.m yasyA.m dishi viharate devidRRiShTistvadIyA 

tasyA.m tasyAMahaaMahaamikA.m tanvate sa.mpadoghAH || (SrI Stuti 15) 

Similarly the tonal auspiciousness of SrI Raagam is equivalent to the 
MangaLams that are conferred by the glances of MahaaLakshmi in any 
direction they fall.   

SCRIPTURES PAY TRIBUTE TO SRI MAHAALAKSHMI 

At this juncture let us focus on the greatness of Sri Mahaalakshmi as stated 
by the Srutis.  Lord Sriman NArAyaNan, himself in the PancharAtra samhitA, 
explains to his senior disciple VishvaksenA, the nature and attributes of His 
consort, Sri Mahaalakshmi. He states that She is the resting place of all 
Gurus, ruler of all worlds, eternal and imperishable. He elaborates further on 
their relationship: "Just as the Universe is pervaded by me both in essence 
and quality, all this is pervaded by Her also. Therefore, She is the disposer and 
ruler of all. She is pervaded by me and similarly, I, the Lord am also pervaded 
by Her.  The difference between me and Her is that She, who is the ruler of 
all is subservient to me. I am the Lord to Her as well as the Universe. That is 
well known in Vedas". 

In the same PancharAtra SamhitA, Sri Mahaalakshmi herself has explained 
Herself and Her consort, their pervasion and rulership. Sri Vatsya Varada 
Guru, the author of the illustrious work on SaranAgathi known as Prapanna 
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ParijAtha has elaborated on the relationship between the divine couple as  
follows: "That supreme energy of Brahman, which is as is lustre to the moon, is 
the Goddess Lakshmi, who is coexistent with Brahman in all His conditions, and 
who is in His own nature and is indestructible." 

 
The Supreme energy of Brahman 

(Photo Courtesy: Sri. Lakshminarasimhan Sridhar) 
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The sage Parasara, author of Vishnu PurAnam explains further the nature and 
significance of Sri Mahaalakshmi: "She is eternal, the mother of the universe, 
the glory of Vishnu and imperishable. Just as Vishnu is all pervading so also is 
She - among Gods, animals and humans.  The glorious Hari is the masculine 
name and Lakshmi is the feminine name. O MaitreyA ! There is nothing higher 
than these (two). I salute that consort of the bestower of boons 
(Varadavallabha), who of Her own accord, occupies the position of mediatrix to 
men (and women) prior to their surrender to Her Lord; these men (and women) 
are solely addicted to sinful deeds and are for a long time unworthy of 
salvation. She promotes affection, mercy and such other feelings for these 
sinners in Her Lord. She fosters knowledge, energy and other attributes in 
them at the time of His becoming the means of their salvation.  She is 
endowed with the three capacities of UPAYATVA (being the means), 
UPEYATVA (being the end) and PURUSHAKAARA (being the mediatrix), and is 
the ruler of the whole world".  

Sri Mahaalakshmi tatvam (concept) is central to Sri Vaishnavism. To the Sri 
VaishnavAs , She is known as SRI DEVI and She never leaves the side of Her 
consort. Ancient Gurus of Sri Vaishnavite tenet have recognized the centrality 
and significance of Her role in granting salvation to the erring jeevans. They 
have praised in superb verses Her qualities of mercy and compassion for Her 
suffering children, Her intercession on our behalf with Her Lord, Her 
incarnations with Him, the redeeming power of Her glances, and Her other 
myriad Kalyana GunAs.  

Foremost among the celebrations of Sri Devi's auspicious attributes is the Kila 
rk of the Rig Vedam known as Sri Sooktham. Upanishads, Puranams and 
Ithihaasas have also saluted Her. Illustrious Acharyas such as Yamuna Muni 
(Chathusloki), Ramanuja (Saranagathi Gadhyam), Kuresa (Sri Sthavam), 
Parasara Bhattar (GuNarathna Kosam) , Vedantha Desika (Sri Sthuthi) and Adi 
Sankara (Kanakadharaa Sthotram) have offered their humble salutations and 
received Her blessings. 
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THE MEANING OF THE WORD SRI  

 

The word Sri is a profound word with deep meanings. Six different and yet 
complimentary meanings are indicated by this word "SRI " according to Swami 
Desikan. Following the tradition of his preceptors, he has made it clear that 
Prapatthi to Her precedes the one at the feet of Her Lord to attain freedom 
from the cycles of deaths and births.  

Let us now dwell on the six different meanings of the celebrated word SRI. 
The first meaning is  based on the interpretation that She makes Her Lord 
listen to our pleas. This quality confers the attribute, SrAvayathi. Our 
Acharya states in this context that Her consort, Sriman Narayana will not go 
against Her request and therefore  will listen to the appeal of Prapannas .  

Before She makes Her consort listen to us, She has to listen first to our 
plaintive cries. This aspect of Her listening to our appeals is described as the 
guna of SruNothi, which serves as the second meaning. After listening to our 
cries for help, She makes us fit for recommendation to Her Lord. This act is 
described as SreeNaathi, the third meaning of Her name. By blessing us with 
Bhagavat Anubhava Poorthi (Completion of the enjoyment of Her Lord's 
attributes) and Kaimkarya Poorthi (Completion of service to Him on this earth), 
She exercises the Sreenaathi quality.  In view of Her intensive compassionate 
listening and preparing us for recommendation, She is very much sought after 
as a refuge by the PrapannAs. This aspect of becoming sought refuge gives  
the fourth meaning of Her name as Sreeyathe.  

After listening to us and after preparing us for Her Lord's attention, She 
beseeches Her consort  for our protection.  By this act, She demonstrates the 
attribute of the fifth meaning, Sraayathi of Sri Sabdham.  By making Her Lord 
listen to and accept Her recommendations on our behalf, she dispels our 
difficulties and earns as a result the sixth meaning SruNaathi for Her name. 

Thus Her name of Sri carries the six complimentary meanings: 
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1. SREEYATHI,  

2. SRAAYATHI,  

3. SRUNOTHI,  

4. SRUNAATHI,  

5. SRAAVAYATHI and 

6. SREENAATHI 

These six meanings are indicated in the following pramANam: 

SruNAthi nikhilAN dhOshAn SrINAthi cha guNair-jagath 

SreeyathE chAkhilair-nithyam SrayathE cha param padham 

Srayantheem SriyamANam cha SruNathIm SruNvathImapi 

These explain Her paramount role in conferring us the supreme bliss of 
Moksham.  Hence it is extremely appropriate that Sri Dikshitar offered 
additional salutations in Sri Raga krithi, to the SrEyO Murthy, Sri 
MahaaLakshmi, who is closely associated with this Raagam. 

THE PALLAVI VAAKYAMS OF THE KRITHI: 

The pallavi starts with the Raaga mudra with the words : "SrI VaralakshmI 
namastubhyam".  In this Krithi Sri Dikshitar has made use of "yati" - one of 
the many alankArams available in the taala system - to decorate the song.  The 
taalams in CarnAtic music are a basic ingredient of any composition as they 
measure the time and beat of the composition.  The rhythmic patterns thus 
produced by the taalams give variety and range to the music.   

"Yati" is one of the ten characteristics of a taala.  "Yati" denotes a decorative 
rhythmic pattern to enhance a composition.  The "yatis" are of six types.  As it 
is out of topic, adiyEn will not go into the details of the yatis.  The yati that 
Sri Dikshitar has used in this krithi is known as "gOpuccha yati" (Cow's Tail 
Yati).   
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Sreyo Mirthy! - Sri Mahaalakshmi. 
NavrAtri Celebrations - Melkote 

Sri Dikshitar has used the "gopuccha yati" in another composition of his in 
Ananda bhairavi raagam called as "thyAgarAja yoga vaibhavam".  This "yati" 
can be seen in the pallavi vaakyam of the Sri raaga krithi: 

shrIsArasapade  

rasapade  

sapade  

pade  

pade 
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In this type of composition, the swarAs will narrow (diminish) resembling a 
cow's tail. Hence the name.  

In the pallavi vaakhyams Sri Dikshitar salutes Sri Mahaalakshmi (namas 
tubhyam) as Varalakshmi and praises Her as the bestower of fortunes (vasu 
prade).  This echoes the sentiments expressed by the LakshmiashTotthara 
stotram where Sridevi is hailed as: 

धनधाकर िसि णैसौा शभूदाम।ं ं ु ्  

नपवँमगताना वरल वसूदाम॥                       ृ े ं ु ् --- ौीलोरशतनामोऽम २्० 

dhanadhAnyakarI.m siddhi.m straiNasaumyA.m shubhapradAm | 

nRRipaveshmagatAnandA.m varalakShmI.m vasupradAm || 

      ---shrI lakShmyaShTottara shatanAma stotram 20 

Next Dikshitar describes Sri Mahaalakshmi's sacred feet which are soft and 
beautiful as lotus flowers (sArasa pade).  The word "sArasa" can also be 
interpreted as sA+rasa (i.e) with nectar, and in this instance would denote Her 
nectarine love and affection that flows toward Her children when they 
surrender at Her sacred feet.  Sri Dikshitar then prays for Her, to come into 
His heart with vAtsalya (rasa pade) and protect him with Her every step 
(sapade, pade). 

ANUPALLAVI VAAKHYAMS: 

In the anupallavi, Dikshitar calls Sridevi as the beloved wife (prANa vallabhe) 
of ViShNu - Sriman NArAyaNan, who is the father of Manmathan (KAma 
janakan).  Sriman NArAyaNan is so divinely beautiful to look at, that many 
AlwArs, poets and composers have called Him as the Father of Manmathan, 
who is generally considered to be most handsome amongst all.  A few examples 
are: 
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b Composer Swati TirunAL, in his surATi raaga kriti "sadAramiva sarasija" 
calls Him as: 

 kAma janaka mama vitara murahara  

 kAmita mahivara shayana nirupama  

 bhUmi ghana bhara vidaLana samadhika  

 bOdhAkara himakara su-vadana vara. 

b Composer BhadrAchala RAmadas, in his Senchurutti krithi "kamalanayana 
vaasudeva" also called Sriman NArAyaNan as: 

 kAma janaka shyAmasundara kanakAmbara dharaNa 

  rAmadAsa vandita shrI rAjIvAdbhuta caraNa 

b Thirumazhisai pirAn in NAnmugan Thiruvandadhi calls Him as "KAmavEL 
ThAthai"  : 

klnfta[f '[f uqfqtfT kamEvqf taAt 

nlmfta{mf :etapfpT]fEd `lrfnftlrfkqf 

;dfEdtfTmf :c{mf na[fMk{mf '[fbivrfkqf 

vidfEdtftmadfdat EvnfT  - 82 

 kalandAn yen uLLaththu kAmavEL thAthai 

 nalanthAnum IthoppathuNde alarnthalarkaL 

 ittEtthum Isanum nAnmukanum yenRivarkaL 

 vittEththa mAttAtha vEnthu  -- Nanmukan ThiruvandAthi 82 

 Meaning:   

 "My Mind (uLLam) has been blessed with the residence of Sriman 
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 NArAyaNan, who is the Supreme Lord and Father of KAman (kAma 
 thAthai).  His glories are so vast that no one, not even Brahma, Sivan, 
 IndrA and other  devathaas can truly comprehend them.  With Him in my 
 thoughts, there is no other greatness that I need to seek". 

So after hailing Sridevi as the wife of MAra janakan, Sri Dikshitar  once again 
echoes the SrI Suktha rik "HiraNyavarNAm hariNeem", as he calls 
MahaaLakshmi as "suvarNabhe" - the One who has brilliant golden hue.  She is 
as resplendent as crores of suns (bhAnukoTi samAna prabhe).   

 
VishNu prANa vallabhe - Thirukkudanthai Komalavalli ThAyAr 

Then Dikshitar extols Her saulabhyam - simplicity, yeLimai and ease of access  
- (sulabhe). She is described as the protector of Her devotees (sevakajana 
pAlinyai). She is always seen wearing a garland of lotuses (shritapankaja 
mAlinyai).  Just like Her pathi She is the repository of all auspicious guNAs 
(kevalaguNa shAlinyai) and She is beloved of Sriman NArAyaNa (keshava hruth 
khelinyai). 
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CHARANA VAAKHYAMS: 

In the charaNam, Dikshitar sings about the Varalakshmi vratam celebrated by 
married women sumangalis during the month of SravaNam on the sacred Friday 
(shukravAre) prior (pUrvasta) to the full moon (powrNami).  There is a legend 
associated with a pious and chaste lady called "Charumati" who was blessed 
with Sri Mahaalakshmi's vision in her dreams and began practicing the 
Varalakshmi Vratam on the command of Sri Mahaalakshmi.  Many 
auspiciousness befell her and her neighbors who observed this vratam and 
henceforth sumangalis have chosen this vratam to seek Sri Devi's blessings 
for long-life for their husbands, good health, wealth and putra bhAgyam.  So 
Dikshitar uses the words "chArumatI prabhrutibhiH" - worshipped by 
chArumatI - to both indicate the legend as well as denote married sumangali 
women in general.  

Then he visualizes Sri Mahaalakshmi as wearing a garland of precious stones 
(maNimaya hAra), offered in prayer (samarpita) by Murugan (guruguhan) and 
other devas.  She looks like a fountain of gold (kanakadhAra) and expertly 
(nipuNa) protects (samrakshaNA) the helpless (deenajana) jeevas.   Here one 
is reminded of the moving Sri Stuti Slokam of Swamy Desikan: 

सानूास ूकिटत दयःै सा वा िदग्धःु ै  

अ िग्धरमतृ लहरी ल सॄचयः।ै   

धम ताप ऽय िवरिचत गाढ त क्षण मा ं ं ंे  

आिक ग्लपितमनघरैाियथा कटाक्षःै॥   र् े     --- ौीित ु २१ 

sAnuprAsa prakaTita dayaiH sAndra vAtsalya digdhaiH 

ambha snigdhairamRRita lahari labdha sabrahmacaryaiH | 
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dharme tApa traya viracite gADha tapta.m kShaNa.m mA.m 

Aki~ncanya glapatimanaghairArdrayethA kaTAkShaiH ||   --- Sri Stuti 21 

Meaning: 

"Oh Mother! adiyEn is suffering from the afflictions of the taapa trayams.  
adiyEn is Akinchanyan (deena jana), having no recourse other than your sacred 
feet.  adiyEn prays for Your soothing glances to fall on adiyEn for just one 
second so that adiyEn may be freed from these scorching samsaaric woes". 

 
Kanaka DhArA - Thirukkannapuram ThAyAr 

She comprehends cleverly (catura) the different emotions (bhAvanA bhEda) of 
Her Lord Sriman NArAyaNa and acts in Unison with Him always.  Another 
meaning according to Tarka SamskAram is that She is skilled at recognizing all 
different kinds of  appeals made to Her by the Jeevans as UpAyam ( means) 
and UpEyam ( Goal) and comes to their help with great affection.  Saraswathi 
(Bharathi) worships Her (sannutavare).  
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Sri Dikshitar concludes his krithi by praising Sri Devi as the bestower of every 
wish desired by Her devotees (kAnkshita phala pradakare) and ultimately She, 
along with Sriman NArAyaNan grants the supreme wealth of moksham 
(kaivalya vitaraNa pare). 

 
Moksha dAyinI!  KAnkshita phala pradAyinI! 

(Courtesy: Sri.V.C.Govindarajan) 
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Again the famous slokam from Swami Desikan's Sri Stuti emphasizes Her 
PuruShAkAra role in the granting of Moksham to devotees: 

 

उरीकत कशलमिखल जतमादीनरातीनु ु ेु ं ् 

िरकत िरत िनवह माामिवाम।ु ं ु ्  

अ ाविधक जनन माम सीमा रखामे ् 

आल िवमल मनसो िव का दया त॥     े े ेु ं --- ौीित ु १८ 

urIkartu.m kushalamakhila.m jetumAdInarAtIn 

dUrikartu.m durita nivaha.m tyaktumAdyAmavidyAm | 

amba stambAvadhika janana grAma sImAnta rekhAm 

Alambante vimala manaso viShNu kAnte dayA.m te ||     --- shrIstuti 18 

 

Meaning : 

"Oh dear Mother of the Universe! Your dayA is beyond the boundary of all 
chetanams from the blade of grass to the mighty Brahman and other devAs. 
Your incomparable dayA over Your devotees who are pure in mind and who have 
performed an appropriate upAyam, help them to cross the ocean of samsAram 
and land in mOksha SAmrAjyam".  

adiyEn will conclude this write-up on Sri Mahaalakshmi Krithis by Sri Dikshitar, 
with two slokams from Sri Stuti and SharaNAgati Gadyam. 
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 ंमाता सवलोकाना दवदवो हिरः िपता।र् ं े े  

यतैिना चा जगद ा चराचरम॥   ु ् ं ् --- ौीित ु ११ (ौीिवपराणागतु ु र् )  

 

tva.m mAtA sarvalokAnA.m devadevo hariH pitA | 

tvayaitadviShNunA cAmba jagad vyApta.m carAcaram || 

         -- SrI Stuti 11 (From Sri Vishnu purANam)  

मव माता च िपता मवे े , मव ब गमव ।े ेु ु  

मव िवा ििवण मवे ें , मव सव मम दव दव ॥   े  े े   ---  शरणागित गम ् 

tvameva mAtA ca pitA tvameva, tvameva bandhushca gurustvameva | 

tvameva vidyA draviNa.m tvameva, tvameva sarva.m mama deva deva || 

        -- SharaNAgati Gadyam 

||namO SrI lakshmInArAyaNAya|| 

dAsan,  

Oppiliappan Koil VaradAchAri SaThakOpan 
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SrI  RanganAyaki 
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Appendix -I 

ïIA:qlúmI vEÉvm! 

SRI ASHTA LAKSHMI VAIBHAVAMSRI ASHTA LAKSHMI VAIBHAVAMSRI ASHTA LAKSHMI VAIBHAVAM   

 

Dear BhakthAs of Mahaa Lakshmi : 

Having written about the greatness of SrI Mahaa Lakshmi as eulogised by Sri 
Muthuswamy DIkshitar in the earlier section, adiyen would like to extol Her 
majesty further by attempting this write-up on Ashtalakshmi Vaibhavam.  

DETAILS ON ASHTA LAKSHMI VAIBHAVAM 

Mahaa Lakshmi is the dearest consort of Mahaa VishNu and She never ever 
leaves Her place of residence on the sacred chest of Her Lord. The 
visualization and prayer to Her by Adhi Sankara is : 

ambhOruhAm janma-graham bhavathyaa 

vakshasthalam bharthru-graham MuraarE: 

kaaruNyAth kalpaya Padhma-vaasE 

leela-gruham mE hrudhayAravindham  

Meaning:  

"Oh MahA Lakshmi having the red lotus as Your house of birth (piRantha 
veedu/janma gruham) and Your husband's chest as the puhuntha veedu 
(Barthru:Graham/ house after marriage to Your Lord) May Thou-seated on the 
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red lotus- with Your overflowing mercy choose my heart lotus as Your sporting 
place (Leelaa Gruham)!"  

b The petals of the lotus on which She is seated are said to represent Her 
eight forms of wealth in Her all encompassing role as the Goddess of all 
aspects of wealth. All Her eight forms fold into one integrated form: MahA 
Laskshmi. 

b There is a major temple of recent origin (1976 C.E) at Besant Nagar; 
Chennai noted for its AshtAnga VimAnam as at ThirukkOshtiyUr and 
UtthiramErUr. At this Ashta Lakshmi temple, Her eight forms are 
worshipped at individual sannidhis. 

THE EIGHT FORMS OF MAHA LAKSHMI  

The eight forms of MahA Lakshmi are: 

b Aadhi Lakshmi:  

Here, She represents the primordial form as the inseparable consort of the 
Lord at their Supreme Abode, Sri Vaikuntam. She is found seated on Her 
Lord's left thigh and thereby confers Him the nAmam of Sri Lakshmi 
NaarAyaNan . The prayer for Her in Ashta Lakshmi SthOthram is: 

Nithya SoubhAgya SouseelyAm 

Vara Lakshmi dadhAthi cha 

prasannAm sreeNa sulabhAm  

ADHI LAKSHMEEM NAMAAMYAHAM  

She is easily accessed as the object of refuge of PrapannAs (Aasritha janams) 
and She intercedes for us with Her Lord to grant all the four 
purushArTams through Her four hands. Here, She exercises Her 
PurushakAram (intercession, Pleading on behalf of us ) role. 
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b Dhaanya Lakshmi : 

Mistress of wealth in the form of grains, fruits, vegetables and all other foods 
to quell One’s appetite and stay fit to worship Her with a sound body and 
mind . The prayer to Dhaanya Lakshmi is : 

PruTvee garbham samuthbhinnA 

naanAvreehi savroopiNeem 

pasu-sampath svaropaam cha 

DhAnya Lakshmeem namAmyaham  

b Dhairya Lakshmi:  

She is the Goddess, who blesses us with unlimited courage and strength to win 
over all obstacles in our rightful endeavors directed by the Lord's sAsthrAs. 
The prayer for Dhairya Lakshmi is: 

na Maathsaryam na cha krOdhO 

na bheethir-na cha bhEdha dhee: 

yath bhakthAnAm vineethAnAm 

Dhairya Lakshmeem namAmyaham 

b Gaja Lakshmi :  

She is seen with two elephants on Her sides and is seated on a red lotus. She 
arose out of the Milky ocean during the churning of that ocean to release 
Amrutham. Her prayer modeled after SrI Sooktham is: 

RaTa madhyAm asva-poorvAm 

Gaja nAta prabhOdhineem 
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SaamrAjya-dhAyineem dEveem 

Gaja Lakshmeem NamAmyaham 

In Sri Sooktham, she is offered SuprabhAtham (Hasthi Naadha 
prabhOdhineem/ awakening at dawn with the trumpeting of the elephants)
at the lotus pond. They are ready to offer abhishEka jalam for Her sacred 
bath and stand on both sides of Her with water pots in their "hands". 
AbhishEka valli ThAyaar of ThirukkaNNa mangai is our Gaja Lakshmi. 

b SanthAna Lakshmi:  

She bestows wealth in the form of SuprajAs (devout children following 
dharmam). The prayer to Her for the wealth of auspicious children, grand 
children takes this form: 

puthra pouthra svaroopENa 

pasu-bhruthyAthmanaa svayam 

sambhavantheem cha SanthAna- 

Lakshmeem Deveem namAmyaham 

b Vijaya Lakshmi:  

She confers the boon of success in all undertakings to conquer our lower 
nature (Raajasic -Taamasic proclivities). Here, the prayer is: 

Sarva sakthi svaroopAm cha 

Sarva Siddhi pradhAyineem 

SarvEswareem Sri Vijaya- 

Lakshmeem Deveem namAmyaham 
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b Dhana Lakshmi:  

She is the bestower of all kinds of wealth .The prayer to Dhana Lakshmi is : 

Dhanamagnir-dhanam vaama: 

dhanam bhUthAni pancha cha 

prabhUthaisvarya sandhAthreem 

Dhana Lakshmeem namAmyaham 

b VidhyA Lakshmi:  

She grants the boon of Jn~Anam and the prayer to Her is: 

nAnA vij~nana sandhAthreem 

buddhi suddhi pradhAyineem 

amruthathva pradhAthreem cha 

VidhyA Lakshmeem namAmyaham 

How these eight forms of Lakshmi merge into MahA Lakshmi and how Her 
power to remove all kinds of poverty to bless us with all types of wealth are 
summed up by the following two slOkams including the Phala sruthi : 

Ashta Lakshmi samAhAra- 

svaroopAm tamm HaripriyAm 

Moksha Lakshmeem MahA Lakshmeem 

Sarva Lakshmeem namAmyaham 

 

 



sa
da

go
pa

n.
or

g
sa

da
go

pa
n.

or
g

sa
da

go
pa

n.
or

g    
 

94 

DhAridhrya dukkha haraNAm 

samruddhirapi sampathAm 

SacchidhAnandha poorNathvam 

Ashta Lakshmi StuthEr-bhavaEth 

In summary, the Ashta Lakshmis can be related to their different roopams : 

1. Dhana Lakshmi/Pushti-wealth roopam 

2. VidhyA Lakshmi/Buddhi-intellect roopam 

3. DhAnya Lakshmi/KshudhA-freedom from hunger roopam 

4. Dhairya (Veera) Lakshmi/roopam of Courage 

5. Vijaya (SoubhAgya) Lakshmi/happiness roopam 

6. Gaja (KaaruNya) Lakshmi/Roopam of Compassion 

7. SanthAna Lakshmi/Mother of all beings (Mathru roopam) 

8. MahA (Aadhi) Lakshmi/Sarva Lakshmi roopam. 

She confers Saanthi (Peace), Keerthi (Fame ), Pushti(Strength), Tushti 
(Pleasure), Preethi (affection), Sarasvathi (Learning), Bhu (land) and Sree
(kaimkarya Sree). 

adiyEn will conclude with the melodious Ashta Lakshmi ShtOthram that you can 
recite to receive Her blessings .  

|| Sree Devyai namah|| 

dAsan, 

Oppiliappan Koil VaradAchAri SaThakOpan 
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Appendix 2 

ïIA:qlúmI StaeÇm! 

SSSRIRIRI AS AS ASHHHTTTALAKALAKALAKSSSHMIHMIHMI   STOTRAMSTOTRAMSTOTRAM   
ƒ 

AdilakShmi 

sumanasavandita sundari mAdhavi chandra sahodari hemamaye |  

munigaNamaNDita mokShapradAyini ma~njuLabhAShiNi vedanute ||  

paN^kajavAsini devasupUjita sadguNavarShiNi shAntiyute |  

jayajaya he madhusUdana kAmini AdilakShmi sadA pAlaya mAm || 1 ||  

dhAnyalakShmi 

ayi kalikalmaShanAshini kAmini vaidikarUpiNi vedamaye |  

kShIrasamudbhava maN^galarUpiNi mantranivAsini mantranute ||  

maN^galadAyini ambujavAsini devagaNAshrita pAdayute |  

jayajaya he madhusUdana kAmini dhAnyalakShmi sadA pAlaya mAm || 2 ||  

dhairyalakShmi 

jayavaravarNini vaiShNavi bhArgavi mantrasvarUpiNi mantramaye |  

suragaNapUjita shIghraphalaprada j~nAnavikAsini shAstranute ||  

bhavabhayahAriNi pApavimocani sAdhujanAshrita pAdayute |  

jayajaya he madhusUdana kAmini dhairyalakShmi sadA pAlaya mAm || 3 ||  
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gajalakShmi 

jayajaya durgatinAshini kAmini sarvaphalaprada shAstramaye |  

rathagaja turagapadAdi samAv.rta parijanamaNDita lokanute ||  

harihara brahma supUjita sevita tApanivAriNi pAdayute |  

jayajaya he madhusUdana kAmini gajalakShmi rUpeNa pAlaya mAm || 4 ||  

santAnalakShmi 

ayi khagavAhini mohini cakriNi rAgavivardhini j~nAnamaye |  

guNagaNavAridhi lokahitaiShiNi svarasapta bhUShita gAnanute ||  

sakala surAsura devamunIshvara mAnavavandita pAdayute |  

jayajaya he madhusUdana kAmini santAnalakShmi sadA pAlaya mAm || 5 ||  

vijayalakShmi 

jaya kamalAsani sadgatidAyini j~nAnavikAsini gAnamaye |  

anudinamarcita kuN^kumadhUsara\- bhUShita vAsita vAdyanute ||  

kanakadharAstuti vaibhava vandita shaN^kara deshika mAnya pade |  

jayajaya he madhusUdana kAmini vijayalakShmi sadA pAlaya mAm || 6 ||  

vidyAlakShmi 

praNata sureshvari bhArati bhArgavi shokavinAshini ratnamaye |  

maNimayabhUShita karNavibhUShaNa shAntisamAv.rta hAsyamukhe ||  

navanidhidAyini kalimalahAriNi kAmita phalaprada hastayute |  

jayajaya he madhusUdana kAmini vidyAlakShmi sadA pAlaya mAm || 7 ||  
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dhanalakShmi 

dhimidhimi dhindhimi dhindhimi dhindhimi dundubhi nAda supUrNamaye |  

ghumaghuma ghuMghuma ghuMghuma ghuMghuma shaN^khaninAda 
suvAdyanute ||  

vedapurANetihAsa supUjita vaidikamArga pradarshayute |  

jayajaya he madhusUdana kAmini dhanalakShmirUpeNa pAlaya mAm|| 8 || 

 

ƒ 
       

  

   

  

  

 

 

 

 

 

 




